














Fow dli you first come into contact with the project?
The:script was not originally Sent o me for a role, t was sent to my production cornpany, M. Mudd, because the movie was to be shat in North
America by a French crew and they needed help with the logistics

What made you want t act i te fim?
| thougft the script was well written and the role of Doctor Kay was very interesting, but other than that, | responded to the story as a whole
rather than the roke in particular. What struck me was the combination of  tupically Furopean sensibity, atitude and themes with & thoroughly
Hollywood-style efficiency | was very impressed with the script
| also found that the project was emotionally more satisfijng than many fims you see i Europe. The characters were well defined and you cared
about what happens to them,

How it you preere yoursel fr the roke?
fo my mind, preparing for & role fvolves nurmerous rehearsals and working Sessions, but given the tme frame and methods of moviemaking,
0 ¢an more or Iess rule that out
In any case, fm not sure you have to et into the character’s psuchology. First you fiave to read and get to know your script. You have 10
know what hapens in the fim and what is gaing to happen to your character, and then act the scenes as they were written and perceived
by the director. As it happened, most of my conversations with Giles Bourdos were about the Fim In general, but with 8 Special emphasis on
the dialoque and the way it should be spoken.
To get close to the Subject, | also read a book Giles gave me huawnman who runs & paliative care center in France. It was very interesting, I
all akes you think about what e is, how Fast it qoes by, and what it is worth, Finding out how peaple confront the various stages of death
Was an enriching discovery, the way they go from refusal to anger and from acceptance to hope, and Sometimes even to transcendence.
| have some personal experience of the matter. | have always associated with people older than mysel, or more adult than me. Such people
have never been hard o find



[én o tell us about your character, Doctor Kay?

He is & man who appears in Nathan's ife Ike & mystery and seems to know how long some people iave left to ive. I the script, he is
(escribed as somenocly who accompanies peaple who have only & short time Ieft. AS the story unfolds, we discover other aspects of him.
That’s as much as | can say without spoling the story

But what | can say is that his character changes as his relationship vith Nathan develops. Kay makes the young lawer face up o the idea
of death, and maube even his own,

Ka fives undera kind of curse. It can't be easy to befieve in ife when you go around “Seeing that certan peaple are about o die. Kay works
In & pallative care untt but he doesn't only see them there; it can happen to fim in a restaurant or on the sireet

What s your view of Giles Bourds?

He is & moviemaker of stye and he works with 8 drector of photography, Mark, who also has stule. | think his Fim A SIGHT FOR SORE EYES deserved
more Success than  receved. Giles has an innate visual sense and fis aristc taste is very sound. Fortunately, those are qualties shared by many
firn drectors, Where Giles stands out s that he is lso very good at directing actors. He real) watches fis actors perform and alwals gives them
constructive comments, That is pretty rare. In my experience, 1 s very unusual t fiave 3 visual talent and also be a good director,

blles keeps an open mind but he knows what he wants, He always went to work with great enthusiasm. He obviously Ikes actors, which can' be sald
of every drector | have worked with. | can think of some. who would have preferred to work with puppets. Giles is not like that. He fikes his actors,
he ikes 1o watch them and see what they o, and that was a pleasure for me.

How did yow wark with Romain [uris?

| ke Romain very much as a person and e is an excellent actor, He works enormously hard. | had already discovered fis work in France through
my) children before we met on this fim, e 15 intense but naturally so, not ke some actors who strike annoying postures, What he did was al the
harder because he was acting in a language that wasn' his own. It takes real quts to take on  role fke that in a foreign enguage. | thoroughly
enjoued working with him,

Hhat do yow thirk this fim can ning peaple?

Any piece of work that is good can touch people and make them think about themseives, I the aucience comes out of the fim thinking about
the way they Iive, the value of Ife, the value of the moment, and what they feel about the people around thern, it wil be wonderful
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ET APRES (AFTERWARDS) by 6lles Bourcbs
BURN AFTER FEADING by Joe! and Fthan Coen
CHINGELING by Clint Eastwood

KL by Raoul Ruiz

AR SCHOCL CONFIDENTIN (1] by Terry Zwigof?
[ULOUR HE KUBRLK by Brian Cook

THE LIGERTINE by Laurence Junmore
JOHWNY ENGLISH by Peter Howitt

UW FLHE FALADD by Wanoe de Olverra

JHE DWCER UPSTARS actrar and director
APLEYS GIVE by Lilang Cavani

0 PARY CASA by Wenoel de Dlveirs

HOTEL by Mike Figgis

KNOLKAROUND by Brian Koppelman and Jaid Levien
SHHOOW OF THE AWEIRE by £ Elss Wehripe
LES TWES FORTES /%/ Raoul iz

LE TEWPS RETROWE by Faoul Rz

BENG JORN WALKOVICH by Spike Jonze
JENE DARC by Lue Besson

THE WAN N THE RO WK by Ramaall Wallace
LOVAR by Simon West

WHRY RELLY by Stephen Frears

THE O6RE by Voker Schlondonf?
WILHILLAND FALLS by Lee Tamahori

THE PORTRAIT 0F A LADY by Jane Campion

0 COVENTD by Manoe! de Dlveira

PAB-DELA LES HGES by Michelangelb Antomion’ and Wim Wenders

W THE LIVE OF WIRE by Wolfgang Petersen
SHODWS AN FR06 by Woody Alen

OF WICE A0 HEN by Gary Sinise

THE SHELTEAWG StY by Bernardy Bertoleel
QUEENS LTI by Steve Rash

JMGERDS LIISING by Stephen frears
THE GLASS WEMGERIE by Paul Newman
EWPIE OF THE SUN by Steven Spielberg
FLEN by Peter fates

PLACES IV THE HEART by Aobert Benton
JHE KLLING FIELDS by Aoland Jofte
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What persuaded you to take part In this project?
When I ciscovered the script, | fell i love with the story and the message of the movie. The story touched me and bowled me over. It struck
 powerful chord i me. | was scared that | might miss out on the role because of schecuiing problems and I tried to keep calm but I couldn't
stop thinking about it When | finally met Gilles, | Felt as nervous as a beginner. We were buth equally anious about how the other would react
We quickly realized we were on the same wavelength

What Seemed special to {ow about the project?
| think It took a Frenchman's sensiiy to write a story fike this.  often Find that scripts have no heart, no soul nowadays. They are coldy
mechanical and often not very inspired, especially in the United States. Here, | suddenly found mysell reading  story as gripping as & thriler,
with wonderful dialogues, refationships that everybody can refate to, and a dose of magic on top! he movie manages to tak about death whie
(hing hope; It taks about separation while making love Stronger.
Fverything Giles said about the way he saw the fim appealed to me, and so did the work of his cinematographer, who is & master of fight

— = = “—

Lan you tell us about Claire, your character?
Claire 15 8 woman who fias lost half her Family, in a way. We first see her iing alone with their daughter. Far away from Nathan. She is a
botanist searching for & very rare flower. She is broken but stil on her Feet In spite of l the pain She has been through, she is also a woman
who belleves In love and beauty and that e 15 something very, very precious that does not [ast forever. She IS a very strong character and
very gentle at the same time. That paradox and depth of character made me really want to play the part

What does the rale mean to jou?
It's my first proper part for the big Screen, and size really does mater! On
| had to go back to basics. | needed a different kind of sel™-awareness, a different sense of the frame and the effect it would have on a big
SITEen | als0 had to adjust the balance between what s overacting and underacting. The project was a real stroke of fuck for me because
it offered me g key part without being on the screen the whole ime. | don carry the fim. | had been hoping for a role where | could fit in
and leam & lot by working with wonderful people, and that's exactly what happened

the TV,  know what works and what doesn't Naking this movie,

0
th
How i yow work with Giles Bourdos?
biles 15 4 realy nice quy. He combines @ Eurapean culture with something you only find in the United States. He [ves in New York and his
Influences are very wide-ranging. You can sense It in everuthing he does. e has @ rich character.
| was surprised to discover that the relationship between the director and actor is universal. You have to find a rhythm, you have to leam
{0 «ances together. You have to qunur space, and | think Giles and | found it pretty quickiy, We corresponded by email for a long time,
and paradodcally that hefped us get to know each other well When you meet for a drink, you can get away with being superficial but when
BO

ou communicate in writing, you really fiave to say things. When we met on the set, we both knew who the other person was and working
together was that much more enjouable



How dlif yow act with Romain furis?
There again, it was surprising to find how the acting experience is universal. Romain and | clicked at once. In our acting, we both gave each
other as much Inspiration and space as possibe. Romain is charming and generous. We very quickly bult up a refationship that alowed us to
work perfectly. We gt along really well and then when the tme came, we each donned our character and everything fell into place

0o yow kmow how this fim wil fit o your career?
| think that every role we play teaches us something about ourseives. By working on aspects of & character, you find out things about
yourself. | had to think myself into the part of a mother, and as | don't have any children uet, | wondered about all sorts of things. The ﬂlm
made me think a lot about my life and my priorfties. | think this story has the same effect on everybody, whether or not hu Cted n
|-am one of those people who believe we all have a reason for being on this earth. | also belleve that the more love ou give to t
around you, the more chance you have of attaining it
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