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How did you first come into contact with the project?
The script was not originally sent to me for a role, it was sent to my production company, Mr. Mudd, because the movie was to be shot in North 
America by a French crew and they needed help with the logistics. 

What made you want to act in the film?
I thought the script was well written and the role of Doctor Kay was very interesting, but other than that, I responded to the story as a whole 
rather than the role in particular. What struck me was the combination of a typically European sensibility, attitude and themes with a thoroughly 
Hollywood-style efficiency. I was very impressed with the script.
I also found that the project was emotionally more satisfying than many films you see in Europe. The characters were well defined and you cared 
about what happens to them.

How did you prepare yourself for the role?
To my mind, preparing for a role involves numerous rehearsals and working sessions, but given the time frame and methods of moviemaking, 
you can more or less rule that out! 
In any case, I’m not sure you have to get into the character’s psychology. First you have to read and get to know your script. You have to 
know what happens in the film and what is going to happen to your character, and then act the scenes as they were written and perceived 
by the director. As it happened, most of my conversations with Gilles Bourdos were about the film in general, but with a special emphasis on 
the dialogue and the way it should be spoken.
To get close to the subject, I also read a book Gilles gave me by a woman who runs a palliative care center in France. It was very interesting. It 
all makes you think about what a life is, how fast it goes by, and what it is worth. Finding out how people confront the various stages of death 
was an enriching discovery, the way they go from refusal to anger and from acceptance to hope, and sometimes even to transcendence.
I have some personal experience of the matter. I have always associated with people older than myself, or more adult than me. Such people 
have never been hard to find!

J O H N  M A L K O V I C H
I N  T H E  R O L E  O F  D O C TO R  K AY



Can you tell us about your character, Doctor Kay?
He is a man who appears in Nathan’s life like a mystery and seems to know how long some people have left to live. In the script, he is 
described as somebody who accompanies people who have only a short time left. As the story unfolds, we discover other aspects of him. 
That’s as much as I can say without spoiling the story.
But what I can say is that his character changes as his relationship with Nathan develops. Kay makes the young lawyer face up to the idea 
of death, and maybe even his own.
Kay lives under a kind of curse. It can’t be easy to believe in life when you go around ‘seeing’ that certain people are about to die. Kay works 
in a palliative care unit but he doesn’t only see them there; it can happen to him in a restaurant or on the street.

What is your view of Gilles Bourdos?
He is a moviemaker of style and he works with a director of photography, Mark, who also has style. I think his film A SIGHT FOR SORE EYES deserved 
more success than it received. Gilles has an innate visual sense and his artistic taste is very sound. Fortunately, those are qualities shared by many 
film directors. Where Gilles stands out is that he is also very good at directing actors. He really watches his actors perform and always gives them 
constructive comments. That is pretty rare. In my experience, it is very unusual to have a visual talent and also be a good director. 
Gilles keeps an open mind but he knows what he wants. He always went to work with great enthusiasm. He obviously likes actors, which can’t be said 
of every director I have worked with. I can think of some who would have preferred to work with puppets. Gilles is not like that. He likes his actors, 
he likes to watch them and see what they do, and that was a pleasure for me.

How did you work with Romain Duris?
I like Romain very much as a person and he is an excellent actor. He works enormously hard. I had already discovered his work in France through 
my children before we met on this film. He is intense but naturally so, not like some actors who strike annoying postures. What he did was all the 
harder because he was acting in a language that wasn’t his own. It takes real guts to take on a role like that in a foreign language. I thoroughly 
enjoyed working with him.

What do you think this film can bring people?
Any piece of work that is good can touch people and make them think about themselves. If the audience comes out of the film thinking about 
the way they live, the value of life, the value of the moment, and what they feel about the people around them, it will be wonderful.
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What persuaded you to take part in this project?
When I discovered the script, I fell in love with the story and the message of the movie. The story touched me and bowled me over. It struck 
a powerful chord in me. I was scared that I might miss out on the role because of scheduling problems and I tried to keep calm but I couldn’t 
stop thinking about it. When I finally met Gilles, I felt as nervous as a beginner. We were both equally anxious about how the other would react. 
We quickly realized we were on the same wavelength. 

What seemed special to you about the project?
I think it took a Frenchman’s sensitivity to write a story like this. I often find that scripts have no heart, no soul nowadays. They are coldly 
mechanical and often not very inspired, especially in the United States. Here, I suddenly found myself reading a story as gripping as a thriller, 
with wonderful dialogues, relationships that everybody can relate to, and a dose of magic on top! The movie manages to talk about death while 
giving hope; it talks about separation while making love stronger.
Everything Gilles said about the way he saw the film appealed to me, and so did the work of his cinematographer, who is a master of light. 

Can you tell us about Claire, your character?
Claire is a woman who has lost half her family, in a way. We first see her living alone with their daughter, far away from Nathan. She is a 
botanist searching for a very rare flower. She is broken but still on her feet. In spite of all the pain she has been through, she is also a woman 
who believes in love and beauty and that life is something very, very precious that does not last forever. She is a very strong character and 
very gentle at the same time. That paradox and depth of character made me really want to play the part.

What does the role mean to you?
It’s my first proper part for the big screen, and size really does matter! On the TV, I know what works and what doesn’t. Making this movie,  
I had to go back to basics. I needed a different kind of self-awareness, a different sense of the frame and the effect it would have on a big 
screen. I also had to adjust the balance between what is overacting and underacting. The project was a real stroke of luck for me because 
it offered me a key part without being on the screen the whole time. I don’t carry the film. I had been hoping for a role where I could fit in 
and learn a lot by working with wonderful people, and that’s exactly what happened! 

How did you work with Gilles Bourdos?
Gilles is a really nice guy. He combines a European culture with something you only find in the United States. He lives in New York and his 
influences are very wide-ranging. You can sense it in everything he does. He has a rich character.
I was surprised to discover that the relationship between the director and actor is universal. You have to find a rhythm, you have to learn 
to «dance» together. You have to find your space, and I think Gilles and I found it pretty quickly. We corresponded by email for a long time, 
and paradoxically that helped us get to know each other well. When you meet for a drink, you can get away with being superficial but when 
you communicate in writing, you really have to say things. When we met on the set, we both knew who the other person was and working 
together was that much more enjoyable.

E VA N G E L I N E  L I L LY
I N  T H E  R O L E  O F  C L A I R E



How did you act with Romain Duris?
There again, it was surprising to find how the acting experience is universal. Romain and I clicked at once. In our acting, we both gave each 
other as much inspiration and space as possible. Romain is charming and generous. We very quickly built up a relationship that allowed us to 
work perfectly. We got along really well and then when the time came, we each donned our character and everything fell into place.

Do you know how this film will fit into your career?
I think that every role we play teaches us something about ourselves. By working on aspects of a character, you find out things about 
yourself. I had to think myself into the part of a mother, and as I don’t have any children yet, I wondered about all sorts of things. The film 
made me think a lot about my life and my priorities. I think this story has the same effect on everybody, whether or not they acted in it!  
I am one of those people who believe we all have a reason for being on this earth. I also believe that the more love you give to those 
around you, the more chance you have of attaining it.

Cinema
2008	 ET APRÈS (AFTERWARDS) by Gilles Bourdos 

Television 
2004-2008	 «Lost, les disparus»
	 82 episodes, seasons 1 to 5 - role of Kate Austen
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